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DANCE MUSIC IS NOT DYING

TRANGE as it may seem, there are
S still people going about who believe
that modern rhythmic music is but a
passing phase; the craze of a moment which
will die its well-deserved and unlamented
death within the space of a year or so.

I met one of them the other day, I took
pleasure in pointing out to him that none
other than the sturdy Sir Henry Coward
had fallen tor Jack Payne's music, and had
publicly admitted that there was something
in jazz after all,

Sir Henry, it seemed, had dropped from
grace,

My friend’s optimism had been badly

jolted, but his faith remained intact. 1 left
him, smiling.
*Jarz ™ 18 inevitable, It will not—

can not—die, unless the entire world goes
backward. And that is impossible.

Like everything clse new or novel, dance
music, as known to-day, has got there in
the face of birter strife.  So did wireless.

So did talkies. So did the gramophone,
and the motor car,

Remember the days, not so long ago,
when people grumbled about ™ canned ™
music. Now it is nearly all canned, but 1
would hesitate to say that the death koell of
meie in the home has been sounded be

So tar as 1 can see, there 1
the samie ratio of houschold iusiclan
to-day, whether there 1s a radio or not, &
there was years ago. Only, perhaps, the
young boy plays a saxophone or trumpet
instead of a violin.

Do not think, high brows, that because
a person enjoys jazz, he or she is unfit to
be treated to the classics, or that he or she
cannot appreciate them,

Remember Sir Henry Coward. Remem-
ber also that Stravinsky, Eric Coates, and
others write in the jazz idiom. Remember
Ernest Newman's tributes in the Sunday
papers to Duke Ellington, whose very
sincere admirer he 18 . . .

In the same way, |jazz
appreciate the classics.

We are mo/ sub-human, as some of you
fondly 1imagine.

Jazz will progress and prosper because it
expresses the spirit of entertainment of this
age. We shall never go back to the dear
old t’l&}'s that d;lddy likes to talk about.
You might just as well say that we should
go back to the hansom cab.

We are all too sophisticated.
mechanical,

Usually, 1 find that the people con-
stantly reviling jazz are elderly, stodgy
individuals, representative of the age that
they mourn ; people who have been unable,
cither through lack of ability or from mere
cussedness, to assimilate modern ideas
about things.

You will find that they are the same way
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about radio, and evervthing else, from trams

and buses to acroplancs.,

They are the Soames's of our modern
Forsyte daga.

Thev are of not much 1mportance, reallv.

: " - T e

HE dance orchestra of to-day is 1n-

dispensable You cannat escape It
Go into a café, and there is a little company
of jazzers, sawing away. Go Into a W est
End restaurant, and there is the little
company’s clegant counterpart, swinging it
enthusiastically,

Go on a cruise in the summer. You find
the dance orchestra playing an 1mportant
p.nt.

Put on yvour radio. Dance music 1S On¢
of the most popular items.

Look through the gramophone record
lists. Dance music again

Go to the pictures, You find them on
the films too, p:‘:i'\'ldm;: incidental back-
grounds, appeaning here and there, or being
featured in ** shorts.”

There is a big future for versatile dance

musicians in the British studios, I think.
' R lackers 10 (e
studios, thouigh, One and
inserested. Dar it is no unusual thing, when
time ,J.\éscs, to wourk {rom one moraing
till the next with little chance of a break in
between.

All kinds of irritating hindrances occur.
[ remember when 1 was synchronising the
theme song for ‘' Rookery Nook.," touch
stone for British comady
films, we were working
at seven o'clock on an
October morning,

The sound
man com-

lslincd of
a shrill high
notec come-
ing fromthe
direction
of the band.
No one
could find
out what 1t
was, In
fact, no one
else could
hear it.

We start-
ed again,
butwere
stopped 1m-
mediately.

The sound
man took
the micro-
phone, and

There “1s Do room  Lor
smust be treless,

latterly traced the noise to some birds
o a tree nearby, greening the morning
sun. 1
1
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Delavs such as these cost film companics
much money.

111 l{-li'.'- \\'H'LJ, L.l(}l 'AT;!.i.Li*.'tfinﬂ nas a
orchestra, with 1t§ own musical
director. who is directly rc_xp«ulsiblc tor
the musical side of every film. This orchestra,
100, forms the nucleus of any kind of music
which from dance to
symphoaic, for any kind of film, at any

house

mav be ru:‘m'ﬁ-.d.
UII‘:L.

This svstem, | notice, is being extended
I am glad to sce It
more work for Brnush

in British studios.
In time It means
MUsSICIAns.

To aspiring dance musicians 1 would say,
remember that people dance because they
want to be happy Thercfore, although
[ know it is sometimes very, very difficult
to do Sso, though j.;mlr job
was a pleasure. That 1s onc of the first
essentals to success

Secondly. do not over-orchestrate., Many
ambitious voung men in various walks of
life have tripped up trvine to run before

thev could walk.
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T'Rir\ll_\', ‘.-.gc‘{‘- the
rhvthm concise and
('.l(';lt.

Fourthly, do not
forget that every tunc
has a mclody.

And lastly, be conrie-
ous. 1t costs nothing,
and vields good

dividends.
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TAHIIEBAJIbHAS MY3bIKA HE YMPET.

['oBoput Kapposut ['ub6oHc.

Kakum OBl CTpaHHBIM 3TO HHM Ka3ajl0Ch, BCE €IIE €CTh JIIOH, KOTOPbIE BEpST, YTO COBPEMEHHAsi PUTMHUYHAS MY3bIKa - 9TO
BCEro JIMILIb npexojsmas ¢asza; yBICUCHHE MOMEHTOM, KOTOPOE YMPET CBOCH 3aC/Iy)KEHHON M HE3acCIyKEHHOH CMEpPTbI) B TCYEHHE
rojia WM OKOJIO TOTO.

Ha jusax s BCTpeTHI1 0OJHOTO M3 HUX, U MHE JIOCTABHJIO YAOBOJILCTBHE yKa3aTh €MY, YTO HEKTO MHOH, KaK CTOMKHH ¢3p [enpu
Kayapna BmoOuiics B My3biky Jlkeka [leiina m nyOnmyHO npu3Hami, 4To B JpKa3e BCe-TakH 4TO-TO ecTh. Cap 'eHpu, nmoxoxe, Brasa B
HEMWI0CTh. ONTUMH3M MOEro Apyra ObUl CHIILHO 110/I0PBaH TAKHMM MOTPSACEHUEM HO €ro Bepa 0CTajlach HETPOHYTOM. Sl ocTaBHI ero,
yIbI0AsCh.

Jlxa3 nenszoexeH. OH MOXKET yMEpeTh, €CJIM TOJIBKO BeCh MHP MOHAET BCNATh. A 3TO HeBO3MOKHO. Kak u Bce ocransHOe
HOBO€ WJIM HOBOE, TaHIICBAlIbHAs MYy3blKa, W3BECTHAsl CErojHs, MOSIBMJIACH B pe3yiabTare  oxecToueHHOH OoppObl. Kak u
OecnipoBosHas cBs3b. Kak u pauuu. To xe camoe caenanu rpaMmo¢oH 1 aBToM0OMAb. BcnoMuMTE Te AHU, HE TaK JABHO, KOT/1A JIFOJIH
BOpPYAJIM 110 MOBOAY "KOHCEPBUPOBAHHOM" My3blku. Celuac 3TO MOYTH BCE 3aKOHCEPBHPOBAHO, HO s ObI MOCTECHSUICS CKa3aTh, YTO
M3-3a ITOr0 IMPO3By4Yasl MOXOPOHHBIH 3BOH U MY3bIKH MY3bIKH. HacKoJIbKO i MOTI'Y CYAWUThb, CErOJHS COOTHOLICHHE JOMAallHHX
MY3bIKAHTOB TaKOE K€, HE3aBHCHMO OT TOI0, €CTh PajHO MIIM HET, KAK MU MHOTrO JIeT Ha3aJa ToibKo, IoXkKalyH, I0HOIIA UIpaeT Ha
cakcooHe WiIH TpyOEe BMECTO CKPHIIKH.

He nmopuumaiite, noxanyicra, , BBICOKO OpOBH, H3-3a TOTO, YTO YEJIOBEK JIIOOMT JKa3, HE CYMTAWTe, YTO OH WM OHA
HEIPUTO/IHBI /111 TOTO YTOOBI MX YIOLIaay KJIACCHKOM, WK YTO OH MJIM OHA HE MOTYT OLIEHUTH €€ 10 JOCTOHHCTBY.
Benomuure capa ['enpu Kayapaa. [lomaure taxoke, yto CrpaBunckuii, puk Koyrce U apyrue numyT B pxa3oBoi uauome. [lomuure,
yro DpHecT HbloomaH oTAaer JaHb yBaKCHHS B BOCKPECHBIX razerax /oKy DINIMHITOHY, YbHM HMCKPEHHHM ITOKJIOHHHKOM OH
aBisAeTCa. TOYHO Tak ke JKa30BbIe MY3bIKAHTBI MOI'YT LICHUTh KIIACCHKY. Mbl HE HEI0UETIOBEKH, KaK HEKOTOPHIC M3 BAC
HaAUBHO BOOOpaxaroT. [[xxa3 OyzaeT pa3BuBaTsCs U NPOLBETATh, IOTOMY YTO OH BBIPAXKAET AyX Pa3BICUCHHH 3TOro Beka. Mbl HHUKOT/IA
HE BEPHEMCS K CTapbIM J00pbIM BpeMeHaM, O KOTOPbIX JIKOUT paccka3biBaTh narna. C TaKUM K€ YCIIEeXOM Bbl MOIVIH Obl CKa3aTh, YTO
HaM CIeAyeT BepHyThca B keO. Mbl Bce cimmkoM uckymeHbl. OOBIMHO S HAXOXKY, YTO JIIOAHU, IMOCTOSHHO MOHOCHIINE JIKa3, - ITO
MOJKHIIBIC, CKYUHBIC JIFO/IM, NIPE/ICTABUTE/IH BO3PACTa, KOTOPbIH OHU OIIAKUBAKOT; JIKOJH, KOTOPbIE HE CMOIIIH, TU00 M3-3a OTCYTCTBUS
crnocoOHOCTEeH, MO0 M3-3a MPOCTOM IpyOOCTH, YCBOUTL COBPEMEHHBIC MPEJACTABICHHUA O Bellax. Bbl oOHapyKHUTe, 4TO OHHM BEIYT
ce0s1 TOYHO TaK ke € pajJuo U CO BCEM OCTAILHOM, OT TPAMBAeB U aBTOOYCOB 710 camoieToB. 210 CoMchl Halel coBpeMeHHom «Caru
o Mopcairax». Ha camom aesne oHU HE UMEIOT OOJIBIIONO 3HAYEHHS.

CoBpeMEHHBII TaHIIEBAJIbHBIN OpKecTp He3zameHUM Bbl He moxkere u3bexkars ero. 3aiiaure B kKade, a TaM HeOOmbIIas
KOMITAHHUS J[KA3MEHOB, KOTOpPbIE NMUIMKAKOT. 3aiIMTe B 3amajHblid pecTopaH, U TaM MaJCHbKass KOMIIAHWA 3JICTAHTHBIX KOIUIET, ¢
IHTY3Ma3MOM CBUHTIYIOIUX. OTIpaBUBLIMCE JIETOM B KpyH3, Bel 0OHapyxkuTe, YTO TaHLEBAJILHBIH OPKECTP U TaM HIPACT BAXKHVYIO
poib. Brmouute cBoe paauo. TaHueBajgbHasi My3blka — OJMH M3 CaMbIX MNONYJISIPHBIX npeaMeToB. [Ipocmorpure cnucku
rpaMMO(oHHBIX TacTUHOK. CHOBa TaHleBaibHasA My3blka. [lepeiiure k kuHo. Bbl Takke Halijiere ee B (puibMax, IJe B KauecTBE
¢poHa OHA 3BYYMT TO TYT, TO TaM, WIH MNOABJASACH B "KOpoTKOMeTpakkax'. 1 aymaro, 4To y pa3HOCTOPOHHHUX TaHIIEBAJIbHBIX
MY3bIKAHTOB B OpUTAHCKHUX CTyaAHsAX Oonbiioe Oyayuiee. O1HAKO B CTyAMsAX HET MecTa Oe3ienbHuKaM. HyKHO OBITE TepneIuBEIM U3
3aMHTEPECOBAHHBIM, MTOTOMY YTO HET HUYEro HEOOBIMHOIO B TOM, YTO, KOTJa BpeMs MOKHMAET, NPUXOAUTCs paboraTth ¢ yTpa J10
Beyepa ¢ HeDonbIMMU — mepepbiBaMH BO3HMKAIOT BCEBO3MOMKHBIC pa3/ipakalOllue MOMEXH, Sl NMOMHIO, KOTja s 3arMchiBajl TEMY
necun s "Rookery Nook", nns Opuranckux xoMmeaumiHBIX (UIBMOB, MBI padOTalu B CeMb YacOB OKTAOPLCKHUM YTPOM.
3BYKOONEPATOP MOKAJIOBAJICH HA IMPOH3UTEIIbHYIO BLICOKYIO HOTY, JIOHOCSUIYIOCS COCTOPOHBI Ipynnbl. HO He MOT BBISICHUTB, YTO 3TO
Obuto. Ha camom jene, HHUKTO Jpyroii He MOr 3TO Yyclbllate. Mbl Hayaau CHOBAa, HO OBUIM HEMEUIEHHO OCTAaHOBJICHBI.
3ByKoOneparop B35 MUKPO(OH U OOHAPYKEHHBIHN 1IYM CBA3aJl C HECKOJILKMMH NTHIIAMH HA COCEHEM JIepeBe, PUBETCTBYIOLIMMH
yTpeHHee cosHie. [locie 3Toro Ham BceM NpUILIOCH NPOTOHATH NTHL, NPEKIE YeM MOXKHO ObLIO BO300OHOBUTH paboTy. 3a1epKKH,
MOJOOHBIC ITUM, 00XOIATCA KMHOKOMITAHUAM B OOJILIINE JCHBIH.

B l'onnuByje y ka0l OpraHM3alMM €CTh JOMAIIHUH OPKECTP CO CBOMM COOCTBEHHBIM MY3bIKAIbHBIM PYKOBOJIMUTEIIEM,

KOTOPBIH HEMOCPEJACTBEHHO OTBEYAET 3a MY3BIKAJIbHYIO CTOPOHY KaXKJ0ro (puibMa. DTOT OPKECTP TAKKE MOMKET MCIIOJHUTL JTHO0YIO
MY3bIKY , KOTOpast MOXKeT 1oTpedoBaThCs, OT TAHIIEBAILHOM 10 CUM(MOHHUYECKOH, 118 1000ro (hubma, B 11000€ BpeMms.
Sl 3ameTHI1, YTO Ta CHCTEMa paclpoCTpaHsAeTcA B OpuTaHCcKuX ctyauax. A pax »To Buaers. Co BpeMeHEM 9TO O3HavaeT OosiblIe
paboTh! /111 OPUTAHCKUX MY3bIKAHTOB. HauMHAIOIIMM MY3BIKAHTAM-MCITOJIHSIONIMM TAHIIEBAJIBHYIO MY3bIKY 51 Obl CKa3ajl: OMHUTE,
4TO JIKOJM TAHLYIOT, TOTOMY YTO XOTAT OBITh CHACTIMBBIMU. [103TOMY, XOTS 1 3HAKO, UTO HHOT/A ITO OYEHb, OUEHb TPYHO C/1€J1aTh, HO
AelaiTe BH, YTO Bamia padoTa JOCTaBIsET BaM YAOBOJILCTBME. JTO OJIHO M3 IEPBBIX YCIOBHH ycrnexa. Bo-Bropeix, He
epeycepACTBYHTE, MHOTHE aMOMIIMO3HbIE MOJIOJBIC JIKO/IM U3 PA3HBIX CIIOEB 00IIECTBA CIIOTHIKAIMCH, MBITAACH OCKATh, NIPEIK/IC YEM
HAYUYWJIUCh XOJIMTh. B-TpeTbHX, COXpaHAHTE PUTM KPATKUM M 4YETKUM. B-ueTBeprhiX, He 3a0bIBaiiTe, YTO y KaXK/10M MEJIOJAMH €CTh
CBOsI MEJIOAWYHOCTDb. M, HakoHell, Oy/ibTe BEKIIUBBI, 9TO HUYETrO HE CTOUT, U JOXOAHOCTD IMEPEXOAUT B JIMBH/ICH/IBI.



